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Bicycles (30min)
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Funny Competition Between Labor and Management:
You Have Me in You (I36min)
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ROBE DY MHHOERIZD1 G0min)

A Gift for Father’s Day —The Tragedy of Hsiaolin Village Part |
~—% Talk (30min)
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I Greeting (5min)
FHULIEEE The New God (99min)
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h—% Talk (30min)
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9:30-11:30 [F
#HBODAEL

Grandma’s Hairpin (90min)

r—% Talk (30min)

12:00-14:36 [

¥ Greeting (5min)
HAICEAFLF Annyong Kimchi (52min)
5‘7‘7-'—7 Live Tape (74min)
~—2% Talk (30min)

13:30-14:36 [

#E Greeting (5min)

1 Love (080) | Love (080) (58min)
15:20-17:52 [
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Young at Heart: Grandma Cheerleaders (122min)
r—% Talk (30min)

18:30-19:26 [

&4 Greeting (5min)
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Swimming on the Highway (49min)
20:05-22:46 [

HE TheStage (10Imin)

~—2% Talk (30min)

125 0K) Wed.

10:30-12:03 [

BB AHL Princess Plum P-udding (35min)
FYIADEBI=RDOH

~Dark Marchen Show!!

Dark Marchen Show (58min)

r—2% Talk(30min)
12:45-15:12 [#

LRV Boys for Beauty (63min)
&1L/ NY 72 E0E

Home of Resistance (54min)
~N—% Talk (30min)
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The above programs take place at Forum Yamagata
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HREMAF—I Citizens' Hall (Large)
13:30-15:58

R RLZOMYY Gift of Life (148min)
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YAMAGATA" Internati<:nal Documentary Film Festival

10868 (k) ~ 138 (K)

October 6-13, 2011
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Venues:Yamagata Central Public Hall (AZ Nanoka-machi),

Yamagata Citizens’ Hall, Forum Yamagata, Yamagata Museum of Art

BERLELE

YIDFFERIRETES YIDFF Tokyo Office

TEL  03-5362-0672

FAX  03-5362-0670
Email mail@tokyo.yidff.jp
www.yidff.jp
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A Reunion of Taiwan and Japanese Filmmakers

A special program at the Yamagata International Documentary Film Festival commemorating |2 years in the lives of Taiwanese and Japanese filmmakers. The young
Taiwanese and Japanese filmmakers who met at YIDFF 1999, a historical year for the advance of Taiwan documentary, will reunite after 12 years and watch each
others’ old and new films. Reviewing 12 years - a full cycle in the Chinese calendar — we shall discuss changes in society and the cinema industry.
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At Yamagata International Documentary Film Festival 201 |
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At Tsubasa Club, a Sapporo day care facility, children with
and without disabilities play together. Kobayashi’s intimate
camera captures their brimming energy in these two short
films. A typical afternoon after school, and a summer bicycle
trip around Hokkaido. Together with another short, this was
completed and released as a trilogy, titled Children in the
Cosmos.
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In the Kenyan city of Thika, children who live on the streets
have their reasons for leaving home. They survive by selling
scrap iron and plastic, sniffing paint thinner to forget the cold
and hunger, and playing music together. The film crew from
a faraway land document the adolescence of these powerful
characters.
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Grandma’s Hairpin
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In 1949, the Nationalist party and 600,000 troops came over
to Taiwan from Mainland China. The filmmaker’s father, a
veteran, had to wait 40 years before he could cross the straits
again. Hsiao uses an ornamental silver hairpin that belonged
to her grandmother as the key to the remembrances of her
father’s peers to the mainland.
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Funny Competition Between Labor and
Management:You Have Me in You
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Caught off guard by the unexpected closure of their factory,
employees hastily form a union. Through the meek voice of
a housewife who is appointed leader, the workers attempt
to exercise their rights. Men in suits visit from government
and political parties to make speeches. The film captures the
complicated nature of labor disputes with a wry sense of
humor.

Lo Hsin-jie,Wang Hsiu-ling
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On August 8th, 2009, Typhoon Morakot struck Taiwan. Hsiaolin
Village in Kaohsiung was wiped out by landslides, killing 410
people. Shoddy construction of the Tsengwen Reservoir
was blamed for the damage and the government was held
responsible. Disputes over compensation, divisions and unrest
caused by the proposed resettlement plans — the filmmaker
observes all.
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Now an established writer and activist, Amamiya Karin
appears in this film 12 years ago as a right-wing punk singer
who is approached by anti-emperor left-wing filmmaker
Tsuchiya Yutaka to make a film. The two deepen their
relationship through differences and resonance on camera.
Karin’s video diaries shot in Iraq and North Korea reveal an
ordinary young Japanese searching for an anchor in life.

Tsuchiya Yutaka
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Once known as the flagbearer of underground films, Adachi
Masao flew to Palestine and joined the Japanese Red Army.
This is a making-of doco of Prisoner / Terrorist, Adachi’s
comeback film after 35 years. Through footage from the
studio and interviews with the director and his exceptional
ensemble cast, Tsuchiya contemplates on how a film about a
terrorist from the 70s can reflect on the sense of stifling that
young people suffer from in 21th century Japan.
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Assigned to make a thesis film for school, the filmmaker
thought about his ethnic roots for the first time. His Korean
grandfather had turned his back on his homeland and led an
assimilated life as a Japanese. What did he mean to tell his
grandson when he called him “dumb ass” on his deathbed?
A reportage about a Korean-Japanese family, theatrically
released in 2000.

Matsue Tetsuaki
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Musician Maeno Kenta suddenly begins to sing near the
crowded shrine on New Year’s Day, 2009. He continues to
sing as he walks through the town of Kichijoji to an open-air
stage in Inokashira Park, the final destination, where he meets
his band and performs. An unprecedented music video of 16
songs, all in one shot of 74 minutes, no cuts.
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A portrait of a young man who is mentally crushed during
compulsory army service as he confronts the corruption,
verbal violence, and hypocrisy that festers in the military
hierarchy.The filmmaker is his former high school teacher.The
title (080) refers to the free-dial code in Taiwan — for soldiers,
a cheap way to chat with telephone operators, and also the
hot-line for complainants and informers.
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A cheerleading team with an average age of 702! The 40
seniors who shake their pom-poms, dance their steps, and call
out in rhythm are determined to overcome disease, ageing,
death of their partners, and opposition from family. The joyful
story counts down their days of training for a grand stage at
the Kaohsiung World Games.
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A devastating earthquake hit Taiwan on September 21, 1999.
Based on the written correspondence between the director
and his friend, this film illustrates the sorrow of families
who lost loved ones in the disaster, and the relationship
between the director and his aging father who now lives in an
institution for the elderly. Death and separation, despair, and
the desire to live: the film questions the meaning of life.
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A 30-year-old man, self-destructive and anxious. A 26-year-
old friend with a video camera. This is a personal film about
their relationship under the shadow of HIV. The flamboyant
man flirts with the camera, playing with being the subject and
object of a film. The filmmaker is tormented, forcing himself
to go on with the filming. The sincerity of both in the face of
undefeatable facts is moving.

Wau Yao-tung
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The story of three Taiwanese Opera troupes from Taipei,
Nantou, Yilan and the off-stage lives of its members. A troupe
that gained international recognition through the staging of
new modern works; a group of amateur players with over
100 years of tradition; a family-run women-only troupe. This
is a record of the performers’ life on and off stage as they
struggle with changes in society.
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19th century photographs of “grotesque” bodies and the
physique of voluptuous Sayomi who lives in Mickey Mouse
land are interlaced. The filmmaker hands Sayomi the video
camera to reflect back the gaze of the viewer, dresses her up
and asks her to perform. Her extraordinary presence melts
away all preconceptions about discrimination.

Terashima Mari
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Alice chased the white rabbit into a hole and fell to the
underworld. There, awaiting her, was a strange land where it

was forever 3 pm. Princess Rose and Prince Giggles live there
with their servants.
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Three stories of gay teenagers and their families. One boy
decides to breakup with his boyfriend before going to study
abroad. Pudgy Morgan is a student at an elite high school. Bin
is a beautiful cross-dressing performer. The film’s charm is
contagious, thanks to the boys’ natural charm and chitchat,
and marked an exceptional theatrical success in Taiwan.

Mickey Chen
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To feed their family falling on hard times during the 1970s
energy crisis, Mickey’s parents move to the US and leave
their four children to be raised by their grandparents.
This is a documentary based on the filmmaker’s bestselling
autobiography about his Taiwanese family, laying bare tough
stories including a gamble-addicted brother and a sister who
died of a drug overdose.



